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PRINCIPAL'S NOTE

Prof.Rachna Srivastava
Principal

Dear students and readers!
It gives me immense pleasure to introduce the 5th edition of the e-magazine -
THATI by the department of AIHC and Archaeology. As we turn each page, we
witness the intellectual endeavor, curiosity and creativity of our students and the

department.

THATI reflects the cultural artistic and dynamic spirit of our college. Each article
and photograph in these pages exemplify the critical thinking, innovation and
commitment of our students and the department towards extending the education

beyond textbooks and classroom.

I would like to extend my heartfelt appreciation to the editorial team, department
and students who have worked tirelessly in this 'journey from soil to soul’ to bring
this enthusiastic edition of the e-magazine and unfolding the stories behind the
beautiful Kunda’s of Varanasi. It is their passion and dedication that has made
this edition truly wonderful. May this magazine inspire every reader to continue

with exploring and growing with our rich heritage.

Wishing you all a fulfilling year ahead filled with learning, joy and success.

(2)
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PREFACE

We are privileged to present the fifth edition of ‘THATI’ a magazine by the
department of A.LLH.C & Archaeology, V.K.M, Kamachha, Varanasi. In this
edition, we embark the lesser known than ghats yet crucial aspects of city’s
spiritual landscape the Kund's of Varanasi. Each Kund is a testament to the city’s
enduring spiritual ethos, reflecting centuries of devotion & ritualistic practices.
From their architectural intricacies to their roles in local traditions and
ceremonies, we delve into these reservoirs have sustained both spiritual and
practical needs of Varanasi’s inhabitants for generations. Through the narratives
of locals and the insights of M.A Final Year students, we aim to capture the
essence of these sacred waters, their legends, their rituals and their place in the

daily lives of Varanasi’s residents.
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EDITOR’S NOTE

Varanasi, the eternal city, is a mosaic of sacred waters, where ancient kunds
(ponds) shimmer like jewels, each holding tales of myth and devotion. These
tranquil pools, nestled amidst the labyrinthine lanes, are not mere bodies of water;
they are portals to the divine, reflecting the city's spiritual essence. The kunds of
Varanasi hold deep spiritual significance and are often associated with rituals,
cleansing, and the blessings of various deities. While there may not be many
specific references to Varanasi’s kunds in ancient scriptures, general references
to the sacred nature of water bodies, cleansing rituals, and the holiness of
Varanasi (Kashi) are present in Hindu texts. But some relevant verses and shlokas

that reflect the sanctity of sacred waters and pilgrimage places like VVaranasi.

Varaha Purana - The Varaha Purana extols the virtues of bathing in sacred water
bodies, connecting it to cleansing of sins, which is a common belief for those who

bathe in the kunds of VVaranasi:

HUY HSY TIANY, HIedT A U HRIGE: |
A SiTdg RIYH, Y[ 4T oo ¢g: |l

"By bathing in sacred waters, rivers, and kunds, a person sheds the impurities of

sin, purifying their mortal body and liberating themselves from lower birth."”
The Existence and Role of Kunds in Varanasi

The kunds (meaning "pond" or "water tank") are traditional water structures that
historically provided water for drinking, bathing, and ritual purposes. As the
Ganges has long held spiritual significance, these kunds became extensions of the.

river’s holiness. Devotees see them as sacred waters, and they often visit the

(4)




kunds have myths or legends associated with them, often believed to have been

created by gods or ancient sages, further emphasizing their importance. These

\ water bodies vary in size and are located throughout Varanasi, especially near

/ temples, where they are designed to provide pilgrims with a space for ritual Ml 74

é‘* purification before entering the sacred grounds. Some of the more well-known h 28

N : . : 4

\_\\ kunds in Varanasi include Lolark Kund, Durga Kund, Pisach Mochan Kund | o

;\\‘l‘ _g= - -

3;\\ Unveiling the Philosophical Concept of Kund :

74

77 .

@ The Cosmic Water

B\,, In Hindu mythology, kunds represent the primordial waters of the universe,

/

o) symbolizing the infinite and the eternal. These sacred pools are believed to

2 i contain the essence of the cosmic ocean, from which the il 72

= universe emerged. By bathing in these waters, devotees seek spiritual il %
i (8

'._ : purification, emulating the cosmic cycle of creation and renewal.
’
| Microcosm of the Universe

Kunds in Varanasi are designed to mirror the universe, with their stepped
architecture representing the various realms of existence. The water's surface
reflects the sky, while the depths below signify the underworld. This microcosmic
representation invites the devotee to contemplate the interconnectedness of all

existence.

The Cycle of Life and Death

é Kunds embody the cyclical nature of life, where water flows in and out,
~,====— symbolizing birth, growth, decay, and rebirth. This eternal cycle reminds
— devotees of the transience of life and the inevitability of transformation.

Purification and Renewal

()
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The waters of the kund are believed to possess purifying properties, washing

away the sins and impurities of the past. By immersing

themselves in these sacred waters, devotees seek spiritual renewal, aligning

themselves with the divine.
The Union of Opposites

Kunds reconcile opposing forces: water and fire, fluidity and solidity, depth and
surface. This harmony of contradictions reflects the ultimate union of Shiva and

Shakti, the masculine and feminine principles.
The Reflection of the Self

The still waters of the kund serve as a mirror, reflecting the devotee's inner self.
Gazing into these waters, one confronts their own thoughts, emotions, and

desires, inviting introspection and self-discovery.
The Sacred Geometry

Kunds exhibit intricate geometric patterns, reflecting the harmony and balance
inherent in the universe. These sacred designs encode ancient wisdom, guiding

devotees toward spiritual equilibrium.
Connection to the Ganges and Seasonal Rivers

The kunds of Varanasi are closely connected to the city’s natural hydrology,
relying on a combination of groundwater, seasonal rivers, and rainfall.
Historically, many kunds were designed to capture and store rainwater, serving

as a vital source of water in times when the river was low or during dry seasons.

Some kunds were even connected to the Ganges via underground channels or-

(6)
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sometimes by the seasonal flooding of rivers that brought in fresh water and silt.

This seasonal replenishment was crucial not only for the ecological health of the
kunds but also for their symbolic purity. Monsoon rains were seen as divine
blessings, and the replenishment of these kunds symbolized renewal and

cleansing—a concept integral to their spiritual function in VVaranasi.

In times of drought or in the dry season, the kunds would become vital sources of
water for the surrounding community. This connection to natural cycles made
them essential to Varanasi’s ecosystem, blending practical water management
with religious and cultural practices. The kunds of VVaranasi are a precious legacy,
deserving of preservation and protection. As we move forward in an increasingly
urbanized world, it is essential that we cherish these ancient water tanks, honoring
the spiritual, cultural, and historical significance they embody. By doing so, we
ensure the eternal city remains a beacon of wisdom and spirituality for
generations to come.
“As the water flows, so does life; ever-changing, yet eternally pure.” —
Buddha

As we delve into the depths of Varanasi's kunds, we discover a profound
reflection of human existence. These sacred waters invite us to contemplate the
mysteries of life, death, and rebirth, reminding us of the eternal cycle that binds

us all. In their stillness, we find the tranquility and wisdom that defines the human

experience.

RIYA KUMARI
MA FINAL YEAR
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' "SACRED MIRRORS OF THE SOUL" |
In Varanasi's heart, where the Ganges glides,

i: Lie sacred kunds by the river’s tides. |
\\:* Manikarnika, with timeless grace,

- Where life meets death in a holy embrace.

The whispers of prayers, the dip of souls,

B ‘ In these ancient waters, tradition rolls.

- Legends and lore in each ripple flow,

; Echoes of saints from ages ago.

=5

’ ) Not just pools, but portals grand,

‘ Binding earth and the divine hand,

Kunds of wisdom, of rites and lore, ‘

| Holding the spirit of ages yore.

By moonlight’s gleam or morning’s hush,
The kunds stand still, in timeless brush,
Symbols of heritage, faith so vast,

Guardians of India's eternal past.

DIPANJALI SINGH
MA FINAL YEAR

(8)




/ CONTENT il
S. No Pg. No.
‘\ 1.  Durga Kund 10-16 |
«:\:: Deepanjali SiNgh.......ccccoveiiiii e
&:‘ 2. Kardameshwar Kund 17-19
2 , RISHIta YadaV.......cocveeeiiiiciee et
2 3. Krin Kund 20-23
N Shruti Gupta, Shreya Soni, Dipa Kumari..............c..........
';3 4, Lakshmi Kund 24-28
| / Sonam Pandey, Astika Saksena...........cccovvevvveieeinieennnnn,
; 5.  Lolark Kund 29-35
?i: Sonam Tiwari, Jaya Chaudhary..........c.ccoevveiieeiinininnnn,
1: 6. Manikarnika Kund 36-40
D) Payal Singh, Sakshi Kumari..........ccccccevvviieiviesieciiieene, 1
7. Nag Kund 41-45 |
| ' RIYa KUMATT....coiiiiiccie e
| 8. Pishachmochan Kund 46-50
Nikita Singh, Madhubala, Khushboo Yadav, Varsha
SINGN.ceii e
9. Ram Kund 51-54
Payal Singh, Sakshi Kumari..............cccooceeviiiieiiiecieennn,
10. Suraj Kund 55-59

Divya Yadav, Pranjali Patel, Anita Kumari.....................

(9)




a’@?;:.u\;; ’ ,‘.T&ﬂif_f‘.‘;éffz?'::-rn 'y 45' "';:");';' .‘.wil—i'l::,-f'," —~

e ————

A

»

DURGA KUND~ “THE SACRED OASIS OF VARANASI’S

DIVINE LEGACY?”

DIPANJALI SINGH
M.A FINAL YEAR
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Introduction

Imagine standing by the serene water of Durga Kund, the air filled with the soft
chants of devotees and the scent of incense wafting through the air. This sacred
pond, nestled in the heart of VVaranasi, is not a body of water but a symbol of faith
and devotion that has stood the test of time. This sacred site, adjacent to the
majestic Durga Mandir, has been a beacon of hope and reverence for countless

devotees over the centuries. As the great poet Rabindranath Tagore once said,
“Faith is the bird that feels the light when the dawn is still dark”.

This quote beautifully encapsulates the essence of Durga Kund, where the light
of faith shines brightly, guiding devotees through the darkest of times. The
tranquil water of the kund reflect not only the physical beauty of the surroundings
but also the deep divine connection that blinds the devotees to this holy place.
Durga Kund, with its rich history and cultural significance, stands as a testament
to the enduring power of faith and the divine presence of Maa Durga. It is a place
where legends come alive, and the divine energy of the goddess continue to

inspire and protect the city of VVaranasi.

History of Durga Kund

Durga Kunda is believed to have been constructed in the 18™ century under the
patronage of a Bengali queen, reinforcing the deep-rooted connection between

Bengal and Varanasi. The Durga Kund was built to honor Goddess Durga.

Here is a Sanskrit shloka that speak to the spiritual importance of water

bodies(funds) in Hindu tradition, connecting it to purity and divinity

(11)

LTS 7
L) T A _—




a’@?;:.u\;; ’ ,‘.T&ﬂif_f‘.‘;éffz?'::-rn 'y 45' "';:");';' .‘.wil—i'l::,-f'," —~

A

e ———— —_—

«HFT g g i, HadT YT -IRT: |
O UTY 7 99, YUd S S 11

Translation: "Wherever devotees’ bath with devotion and faith, sins cannot

reside there, and the place bestows merit for lifetimes."

In the Kashi Khand we found mentioned of the Durga Kund mentioned of the
Durga Kund and Durga Temple. It is believed that in the ancient times the holy
Ganga water used to come into the kund. This seems quite possible because in
the famous Vishwanath temple of VVaranasi the Shiva Linga was located in a small
pond and in this pond the holy water of Ganga used to come into the pond through
a special drainage system. This is described by James Prinsep in his book

(Benares Illustrated.)

Story about the Kund

Durga Hund & Temple, Benares.
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This inscription on the image provided is in Hindi, discussing a historical and

mythological account related to Durga Kund.
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Here a translated version in English of this saying;

In this temple sanctum, according to a story in chapter 23 of Devi Bhagavata
Purana, once upon a time in Varanasi there was a king named Subahu. King
Subahu had a daughter; her name was Shashikala. When Shashikala became
mature enough, his father King Subahu of Kashi eventually decided to organize
a swayamvara for her marriage. (Swayamvara was a system of marriage of
princesses in ancient India. In which princesses themselves chose a man as her
husband from a group daughter was in love with a forest resident prince
Sudarshan, so instead of organizing a swayamvara, the king married her to
Sudarshan as per of suitors). Kashi Naresh King Subahu later came to know that
his was in love with a forest resident prince Sudarshan, so instead of organizing

a swayamvara, the king married her to Sudarshan as per the daughter’s wish.

(13)
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When getting to know about the marriage, all the kings invited to the swayamvara
got angry. They formed a united army and attacked the king of Kashi. When the
King of Kashi (King Subahu) and Sudarshan prayed to Goddess Durga, she
fought on behalf of the King of Kashi in the war. Goddess Durga defeated all the
kings by her might. Thereafter, to express his gratitude to Goddess Durga, King
Subahu got this temple constructed at this place and later a serene kund emerged

alongside the temple.

Architecture of Durga Kund

Durga kund is rectangular in shape and follows traditional Indian kund
architecture, which involves steps leading down to the water from all four sides,
making it accessible from multiple directions. The stonework around the kund
display intricate carvings, and the surrounding walls highlights the traditional

stone masonry used in 18" century architecture. :
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Measurements of this Kund length is 50meter (164feet), width is approximately
35meter (115feet) and depth is around 12meter (45feet), through the depth can
vary with seasonal water levels, the total area of the kund is 17,500square meter
(18,837square feet). The steps leading into the kund are symmetrically arranged,

with broad plat forms

designed for seating or meditation, and the stone craving on the walls reflect the
religious and historical significance of the site, with motifs related to Durga and
other deities often visible. The kund is designed not only for religious function
but also for practical purposes, having been a vital water resources, in earlier
than centuries. Water management and conservation were key aspect of its
construction, aligning with the ancient Indian practice of creating reservoirs for
both spiritual and environmental needs.

Cultural and Religious significance

g1 3t FIHAY WfFR=qur HfRYT|
TAER THE TR 9 TH9: 117




/ | Durga, one of the most powerful deities in Hindu pantheon, is worshipped
| particularly during the festival of Navratri, and devotees gather around the kund l
. to offer prayers and immerse idols of goddess Durga. The kund becomes an
1{( Important gathering spot during religious festival as the water body plays a role O
i in ceremonial adulations, and pilgrims seek to cleanse themselves spiritually. At g;
= Q the occasion of Nag Panchami, the act showing of lord Vishnu resting on the Z
%ﬁ{ Shesha Nag is recreated every year in the kund. And in this context, Durga kund Z
:f// IS not just a water body but a spiritual entity, closely tied to the divine power of ((
§ ' Durga.
A |4 Conclusion
?; “Durga kund is not just a pond; it is a sanctuary where the soul finds peace ‘ :.,
= It and the heart find devotion.” Ml S
= i s
j‘ Durga Kund remains a significant heritage site in Varanasi, representing the city’s t k .,-
. enduring relationship with water and spiritually. It is a place where myth, religion % !S
| ; and architecture converge, offerings visitors not only a glimpse into Varanasi rich

cultural past but also an opportunity for introspection and reverence. As efforts
to restore and preserve the kund continue, it remains an essential part of the city’s

living heritage, investing both worshippers and tourists to appreciate its timeless

beauty.
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LOLARK KUND~ A JOURNEY THROUGH RITUAL,
MYTHOLOGY, AND TRADITION

Sonam Tiwari, Jaya
M.A. Final Year
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INTRODUCTION

We introduce you to the holy place known as Lolark Kund which is situated in
Varanasi. This is a revered sacred water tank known for its rich spiritual
significance and myths in Hindu tradition. Believed to be blessed by the Sun God,
Surya, the kund is a major site for his devotees. It is associated with Sage Agastya,
who performed penance here for healing powers, and is renowned for its reputed
ability to cure ailments. The annual festival Lolark Shasthi attracts many childless
couples seeking blessings for progeny. Mentioned in the "Kashi Khand" of the
"Skanda Purana," the kund is also linked to spiritual cleansing and moksha. The
legend we know is of an eternal flame beneath its waters further enhances its
mystical and divine importance. Overall, we can say, Lolark Kund is a significant

spiritual site blending divine energy, ancient myths, and religious rituals.
LOCATION

The Lolark Kund is situated at Tulsi Ghat facing north direction. This kund is
also known as "Lolark Aditya". It is surrounded by 11 temples in the radius of
100 meter.

ARCHITECTURE

Lolark Kunda (sacred water pool), together with steps, is triangular in shape,
measuring 23m from north to south and 15m from east to west. Three long

staircases descend into the Kunda on the west, north and

(30)
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south. After 35 steep steps one reaches to the pool 17m below. The eastern side

Is a wall, which is bifurcated by a wide cut that allows water to flow from the
Kunda into the adjacent well to the east and eventually into the Ganga River. The
buff-red stone architecture of the well was the work of Rani Ahilyabai, King of
Cooch Bihar and Amrit Rao who made repairs and extensions in different periods
during mid to late 18th century. In the niche on the stairs is disc of the Sun. On
the nearby platform latform in the northwest corner there is a standing form of
Ganesha. On the upper part of the space under the holy fig tree there are images
of the Sun god, the one new and other an old replica In the southern part stands
the shrine of Bhadreshvara Shiva, also known as Lolarkeshvara, a large linga like
the Svayambhu ("Self-manifested"). During the month of Bhadrapada (August-
September), in the light fortnight, a great celebration is held here. Would-be
mothers perform a sacred bath and worship Lolarka to obtain the blessing of the
birth of male child, and later follow up with a visit for the well being of their
children. Passing 150m along a narrow lane in the northwest, is a shrine of two
folk goddesses, protecting the city from the south, named Carmamunda, 'leather-
headed goddess”, a Maharunda, ‘'mutilated goddess'. About 21m east is a shine of
Svapaneshvari (locally called Mahisasuramardini), which attracts a good number
of devotees every day and during navaratris (March/April, and
September/October) a huge crowd. In the puranic text, she is called Camunda,
one among the eight mother goddesses (Matrikas), who bear skull-necklace and

was eulogized as the Killer of the two brother demons named Canda and Munda.
Latitude 25.29101° or 25° 17' 28" north

Longitude 83.0058° or 83° 0' 21" east

(31)




This Lolark Kund in Varanasi is steeped in religious significance, with several |

-

A | stories and legends that highlight its importance in Hindu mythology and rituals.
\ The stories we know are all an integral part of the spiritual narrative of VVaranasi,

a city considered one of the holiest in Hinduism. !
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Below are some of the key religious stories associated with Lolark Kund

Lolark Kund's Significance

i, 1. Surya's Descent: Lolark Kund is blessed by Sun God Surya, who descended to

AR : this spot, infusing the water with divine energy.

2. Lolark Aditya: This site honors one of Surya's 12 forms, associated wi

fertility, health, and longevity.
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3. Lolark Shasthi: The annual festival (6th day of Shukla Paksha, Bhadrapada)

draws childless couples seeking blessings for progeny.

4, Kashi Khand Connection: The Skanda Purana mentions Lolark Kund,

highlighting its power to cleansesins and grant moksha
Two additional myths deepen Lolark Kund's spiritual importance:

1. Eternal Flame: An invisible, eternal flame beneath the waters represents

Surya's divine power and sustains life.

2. Yuga Connection: The kund's waters can purify the negative effects of Kali

Yuga, restoring purity and righteousness
Spiritual Experience

Lolark Kund offers a profound spiritual experience, connecting devotees with
divine forces through ancient traditions and beliefs. Its historical importance and
surrounding stories make it a revered site where faith and spirituality converge.

Nestled amidst the bustling city

of Varanasi, Lolark Kund stands as a serene oasis of spirituality and healing.
This sacred water tank, surrounded by an aura of timelessness, has long been
revered by locals and pilgrims alike. Its legend, woven with tales of divine
blessings and miraculous events, has transformed it into a living symbol of faith
and hope. According to local lore, Lolark Kund holds the power to grant
childless couples with progeny. Thousands flock to the kund during the annual
Lolark Shashti festival, seeking blessings and performing ancient rituals. The
waters of the kund are also believed to have healing properties, particularly for
skin ailments.
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Countless individuals have claimed to have been cured after bathing in its
waters, solidifying its reputation as a sacred site of healing. One of the most
intriguing aspects of Lolark Kund is its mysterious draining and filling.

Locals believe this phenomenon to be a divine sign, a reflection of the kund's

connection to celestial forces. While modern science might offer

geological explanations, the people of Varanasi see it as proof of the Kund’s
sacredness. Beyond its healing and spiritual powers, Lolark Kund serves as a
focal point for pilgrimage and personal devotion. It is a place where people
come to connect with the divine, seek blessings, and find inner peace. The
stories of miraculous healings, fulfilled desires, and the powerful energy of the
place draw pilgrims from far and wide, ensuring that its spiritual significance
remains alive and vibrant. Lolark Kund is a testament to the enduring power of
faith and the enduring beauty of local traditions. It is a place where the past and
present intertwine, where the divine and the human intersect, and where hope
and healing are found.
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Whether you are a devout believer or simply seeking a moment of tranquility |
amidst the chaos of Varanasi, Lolark Kund offers a profound and
unforgettable experience.
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"WHERE TIME STANDS STILL: THE SPIRITUAL
LEGACY OF MANIKARNIKA KUND"

Payal, Sakshi
M.A. Final Year
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Varanasi is a city on the ganga river in northern India that has a central place in
the tradition of pilgrimage, death and mourning in the Hindu world. It’s a home
to a diverse range of ghats, each radiating its own unique significance. And among
them MANIKARNIKA GHAT is popularly known to everyone where this sacred k

kund is located near to the Kashi Vishwanath Temple, which is only 6km from

the Lanka Varanasi. P 7

HISTORICAL CONTEXT
@&
MANIKARNIKA KUND is a sacred waterpool which holds a lot about historical j\-‘;_]
and religious importance, At the beginning of the period satyug Lord Vishnu did .
penance at Anandvan(kashi) for more than thousands of years to please Lord | @
Shiva. The story also tells about with the chakra, Lord Vishnu made this kund, | ' [ /

which is clearly, reflected in the name “CHAKRAPUSHKARNI”. According to

Puranic mythology Shiv ji and his wife Parvati bath in the holy kund, Shiva’s
crest jewel mani and his wife Parvati earring karnika fell into the sacred pool,
hence the name came to be known as CHAKRAPUSHKARNI MANIKARNIKA
KUND.According to the text KASHI KHAND Vishnu ji made this kund and fill
this with water from his sweat. Puranic myth also tells about long before the
Ganga arrived the Chakrapushkarni Kund was already present here. The kund is
unique in its own ways as it was dug out and filled with the sacred water of

lord Vishnu sweat. The story behind the Kund made it so great when it
comes to historical and religious values. That's why people connected
here, because of their strong beliefs.

(37)
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RELIGIOUS VAUES AND ITS ARCHITECTURE )
The Kund is having a lot many importance, when it comes to religious activities

done by people and they perform many rituals for the 3

5
fulfilment of their dreams or wishes. Many Occasions are celebrated here, like on %
the Shivratri a celebration took place here from a very long time which includes -
the Shiv ji and Parvati marriage and also people connect the kund with (<
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Panchkoshi yatra as firstly the yatra begins from here only. Its now like a teerth
place which provides us holy vibe. It is believed that those who bath at this kund,
according to religious beliefs would get salvation and peace. Here the kund water
is cool always. Every year when the Ganga overflows because of the flood the

water leaves a lot of silt inside the kund. and because of this kund is also flooded

every year in the month of August and September and gradually silt carried out

ofkund and is completed by Shivratri. And then here great celebration took place.

(38)
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by iron railing. Vishnu and Laxmi images are also inside the side wall of the kund. 1l -
Its measurement is approx. length 14.5m (47.6 feet), width 14.5m (47.6 feet), \
\ depth 6m (19.7 feet), area 210.25sq metres (2,264.5 sq. feet’s), may vary slightly. Y
_’; ,. The kund is having stepped ghat, the kund goes through several restoration and
"é -'{. ¢
.:\5 preservation efforts. As also it is disturbed by flood every year. k =
— The kund is identified as special heritage values, to reach to this kund =
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when there is flood,one small dark cave like structure need to be crossed to reach

here and also in normal days by crossing the ghats one can reach to this holiest

kund.Generally there is saying that visiting a religious place makes you calm and

positive, around the place leaves a pleasant impact on you that was the exact

feeling all can have here and its only because of the uniqueness and religious

belief that exist here always and that will amaze you for sure.
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NAG KUND~ “A SACRED KUND OF VARANASI: A DIVE
é. INTO THE SPIRITUAL WATER”

RIYA KUMARI -
MA FIN
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¢ THE KUND’S STILLNESS MIRRORED THE PEACE

WITHIN MY SOUL AS I OFFERED MY PRAYERS.”

The sun, as it rises, casts its golden rays upon the serene waters, awakening the
kunds from their slumber. The gentle ripples, carrying whispers of ancient
prayers, create a mesmerizing dance of light and shadow. Devotees, seeking
solace and blessings, gather around these sacred pools, their faces etched with
reverence.

Varanasi, often referred to as the "City of Temples," is renowned for its
countless ghats and temples. However, hidden amidst these iconic landmarks
are the kunds, sacred ponds or wells that hold immense spiritual significance.
One such kund, the Nag Kuan, is located in the Karkoteshwar Mahadev Temple
in Kamalpura, Jaitpura, Varanasi.

Nag Kuan

Nag Kuan is situated in the northeast direction of VVaranasi, with coordinates of
25°20" 12" Latitude and 83° 1" 34" Longitude. The distance between Nag Kuan
and Delhi, the capital of India, is approximately 865 kilometers.

The Nag Kuan is surrounded by the ancient Karkoteshwar Mahadev Temple,
dedicated to Lord Shiva. This temple is associated with the legend of Karkotak,
a powerful snake deity .

History and Tales:

Karkotak's Abode: The temple believed to be the abode of Karkotak, a serpent
king mentioned in Hindu mythology such as Skanda Purana, VVaraha Purana,
and also mentioned in the Kaski Khand chapter 66 Shloka 10. The well (Nag
Kuan) is said to be the entrance to Karkotak's underground kingdom.

(42)
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?/, "Salutations to Nageshvara Mahadeva, and to the king of serpents like
§ Shesha. In Varanasi, dwells the sanctifying water reservoirs, revered and
Y) sacred."
v 2. The Significance of the Well:
‘ Beneath the ancient city of VVaranasi, where the Ganges River flows with a
: timeless rhythm, lies a hidden portal to the underworld. A well, shrouded in
; legend and mystery, known as Nag Kund, or the Serpent Well. This isn't just
" : any ordinary well; it's a gateway to the realm of Nagas, the mythical serpent
1\ deities who guard the secrets of the universe.
On the auspicious day of Nag Panchami, when the city is alive with the vibrant
hues of tradition and devotion, the doors to this subterranean world are briefly
opened. Devotees from far and wide gather to seek the blessings of the Nagas,
hoping to alleviate the ill effects of the dreaded Kaal Sarp Dosha.
As you descend the narrow, winding steps leading to the well's depths, a chill
runs down your spine. The air is thick with anticipation, and the silence is
broken only by the soft murmur of prayers. The water in the well, dark and
mysterious, is said to have healing properties, capable of curing ailments both
: ‘é‘ physical and spiritual.
AN
E—:«_ But it's not just the water that draws people to Nag Kund. It's the belief that the -
— Nagas themselves reside in the depths of the well, watching over the world anc

its inhabitants. Some say that on certain nights, one can hear the slithering of
ts and the faint chanting of ancient mantras.
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The themed Architecture of Nag Kuan

As we see many kunds in Varanasi, Nag Kuan is comparatively smaller than

many other kunds. However, it holds a distinct design that reflects the ingenuity

of ancient architects. The kund is rectangular in shape, bordered by stone steps
that descend into the water, making it easy for worshippers.

Dimensions: ’

The kund measures approximately 40 feet in length and 25 feet in width,
although variations can be seen due to renovations. The depth of Nag Kuan is , 2
estimated to be 12 to 15 feet, which allows it to hold enough amount of water, H [
especially during festival. Il | &

During monsoon: The water source in Nag Kund is fed by groundwater and
rainwater, replenished during the rainy season. This reflects an ancient water
management system.

Structure: The steps of the kund are carved out of sandstone and each side
consists of five tiers of steps, totaling approximately 50 steps on each side.

Surrounding features: The surrounding structure also features small shrines,
adding to its religious importance. The eastern side of the kund has a shrine
dedicated to the Naga Devata (the serpent deity), while a few smaller shrines are
housed in alcoves along the steps

Nag Kuan: A Testament to Varanasi's Enduring Spirituality

The kunds of Varanasi are not just places of pilgrimage; they are living
repositories of history and culture. They bear witness to the city's glorious past,
when kings and sages sought their divine blessings. Today, they continue to =
inspire awe and devotion, reminding us of the enduring power of
' } tradition.
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Nag Kuan, a lesser-known yet deeply revered kund (sacred well), offers a

N\ unique blend of architectural, mythological, and historical tapestry. Its
association with snakes and the nagas, mythical serpent beings, adds a layer of
‘J"\\ mysticism.

N This makes Nag Kuan a worthy destination for seeking souls to delve deeper
| into the city's rich spiritual heritage.
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Karkotak Nag r
. Naag Kun R

Karkotak Vapi(Well) or popularly known as Nag kund,Located
at jaitpura Varanasi.it is believed That a person who bathes in
Karkotak well and worships Karkotak nageshwar needd not
have fear of death due to any venom. The Karkotak ling
remains submerged in the water of Karkotak will, and is
believed that the water inthe well attains divinity as long as
the the ling remaing submerged. The temple above the
well/Kund is dedicated to.Nageswar (lord Shiva)withalingand
an image of serpent etchednearby. Special pogjas areprformed
for overcoming the ill effects of Kaal Sarp Dosh.
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RAM KUND

Payal, Sakshi
M.A. (Final Year)
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As the morning mist begin, the golden rays of rising sun reflect on the water a
place where countless prayers had been whispered for generations. The air around
the pond is soothing and divine that is only about the PAURANIK TIRTH
RAMKUND is located in Shree Nagar Colony Luxa, Varanasi which is only 5.4
km from Varanasi cantt station and 4.9km from Lanka Varanasi. It holds a
historical and cultural values, the story behind the kund historical values includes
temples and Akhada which lies in Ram kund history.

HISTORICAL CONTEXT

Rameshwar Mahadev Shivling is one of the twelth Jyotirlinga of Kashi which is
situated near the Ram kund. According to the chapter 3 of book “YOGA
VASHISHTHA VAIRAGYA PRAKARAN” It is mentioned that Shree Ram
established 5 Rameshwaram temples in Kashi to get rid of sins like Brahmahatya

in Kashipuri the city of temples. In the “ANTTGRIHI YATRA” of Kashi the ritual

of bathing in Ramkund at 65" Darshan sthal and worshipping Lord Rameshwara
Shivpujan by reciting Rameshwaram Namah mantra is also described. There is
also a description of establishing of Shivalinga by Lord Ram on the bank of Ram

Kund as is clear from this verse-

ST g 9IS DI AHYR: THIG: |
T3 YR qREianafd w@aq ||
SRrdad qRvT, ot T8, 3reAmd a4
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Ramkund is also described in verse no. 69 of the 24" chapter of Tirth Rahasya

mentioned in Kashi khand of Skandpurana-

davg wrHdrd T R IHRTSTE: |
it | AT dwre deHTyaT |

In other words there is a Ram tirth ahead of Rameshwara in which one can attain
Vishnu Lok by just taking a bath, like the same Ram kund has been discussed in
many of the texts. Even today there is a tunnel in Ramkund which meets the Royal
drain of old times through which the rain water from the kund meets the Ganga
even today. Also, on the other hand Akhada Ram kund is also located on the bank
of Ram kund, it was said that wrestler Jaggu Seth, Pandji, Mahadev Pandey,
Vishwanath Pandey, Bissu Yadav are from this Akadha only. Ram Murat a
disciple of Panna Lal the ancient guru of wrestling art was also there, Panna Lal
names were famous in Varanasi as Bhim Singh and Panna Lal. During the
freedom struggle, Akhada Ram kund situated in dense forest was once a refugee
place for revolutionaries. Ram kund is also mentioned in book Banaras City of
Light by foreign author ‘Diana Eck’. Rameshwaram situated at Ramkund is
visited in month of Jyestha and Aashadh. This area was named as Luxa due to
arrival of Lord Ram along with his sons Love and Kush here. The temple of
Loveshwara and Kusheshwara Mahadev established by Love and Kush is situated

in Luxa only.

Ram Kund holds great religious values as many rituals has been
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practiced here from a very long time by the people like even today on the bank of
Ram kund, the fair of Lalai Chhath is held on the Bhado Chhath in which
hundreads of women keep a fast and worship Lalahi mata for the long life of their
husband and children. Dev Diwali at the kund in Kashi started from the Ram kund
in the year and because of this only kund is decorated every year. According to
kashi khand a person goes to Vishnu Lok by taking a bath at Ram kund. The
Sandhya Aarti is performed at the main gate of Ram kund from the past many
years. Ram kund is situated in Ayodhaya puri, one of the seven cities of KASHI

in a beautiful environment with a pleasing voice of birds.
ARCHITECTURE

Ram Kund is in rectangular shape with stepped bank as stairs are also there on
the bank of kund. The measurement includes 40.96m,55.26m and 50. 78 m.The
idol of Lord Ram, Laxman and Janki is located in the middle of the Ramkund,
which is basically a small temple and also an attractive portion of the kund and
eye catching which symbolises kund importance. Water sources are from rain
water and tunnel connected to Ganga River and with the ground water recharge.
This sacred Kund is connected to the belief of many people and provide a peaceful
and positive environment, the floating duck in the kund enhances its beauty and

is very well maintained also.
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As Chief Editor of THATI Magazine, | had the privilege
of overseeing the creation of our latest issue, dedicated to

the enchanting kunds of Varanasi. This experience was a

profound journey, weaving together history, culture, and

~4 25
X/ t\“,‘;-‘ 7,

spirituality My journey began at the Karkoteshwar

Dl

///('?

Mahadev Kund,a stunning example of Hindu architecture.

A |

As | descended the steps leading to the water's edge, the

)|

f/,,. Riya Kumari sounds of the city faded, replaced by an eerie silence. The
7 (Chief Editor) ) =5
S water's surface reflected the sky above, creating an illusion
N

of infinity. | felt a sense of spiritual awakening, as if the kund was sharing its

%4
] ancient wisdom with me. As | explored the kunds, | began to appreciate the

<.

27 harmony between spirituality and daily life in VVaranasi. The kunds were not just

4

relics of the past but living, breathing entities that sustained the city. | realized

Al

that water, the source of life, was also a symbol of rebirth and regeneration. 1

realized that teamwork is the backbone of any successful initiative.When

, individuals come together ,sharing diverse skills and perspectives ,extraordinary

outcomes can be achieved.

YTl U1 & AUTadh & & U H B HIdb ol 59 A
P SR B3 T3 TGiadl &I SFBRI §3 dUT RT3 Ha
TRUMGRA® W1l Th 9Hg H & ®R1 & gy o1
N J6ll H U SIS BT MR Tad
BT dTgdl § & S5 4 58 P 87 & Y™ &
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Being part of this college magazine has been an
incredibly rewarding experience, especially with the
theme of "Kund of Varanasi." From the very first
brainstorming session to the final edit, | have felt
deeply connected to the rich cultural and historical

significance of Varanasi’'s ancient kunds.

Dipanjali Singh

(Designer) As | dove into researching these sacred water bodies,

| discovered not only their architectural brilliance but
also their spiritual and cultural importance. Varanasi, often referred to as
the city of temples, is home to numerous kunds, each with its unique story.
The task of exploring and understanding their history through this
magazine gave me an opportunity to not only learn about these

fascinating sites but also share their beauty and essence with others.

What | loved most about being part of this magazine was the collaborative
effort—working with fellow students who shared a passion for Varanasi’s
heritage. Every brainstorming session was a chance to learn something

new and discuss ideas that enhanced the depth and quality of our work.

This experience has not only enriched my knowledge of Varanasi’s
cultural landscape but also allowed me to contribute to preserving and
spreading awareness about these sacred water bodies. I'm proud to have
been part of a project that highlights something as significant as the kunds
of Varanasi. It has been a journey of learning, teamwork, and creativity,

and | am grateful for the opportunity to be a part of this incredible project. ”
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