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PRINCIPAL’S NOTE

Dear Readers, Prof. Rachna Srivastava

It gives me immense pleasure to present THATI, the departmental

v
Al

~
3

¢ magazine of the Department of Ancient Indian History, Culture, and '

:/\) Archaeology, Vasant Kanya. Mahavidyalaya. This sixth edition, _
“:| meticulously prepared by the M.A. Final Year students, explores the EJ
¥*')*4 n . AT P
,> profound theme of "Temple Architectural Styles of Varanasi. E%)
Lo e

<z Varanasi, one of the world's’ oldest living cities, is not merely a seat

L*/ of spirituality but also a canvas of artistic expression and %
architectural brilliance. The temples of this sacred city stand as \f,’\‘
m_,. enduring symbols of India's cultural continuity, blending the ;—7‘3
’;‘ grandeur of Nagara and Dravidian traditions with distinctive regional \:4
/\ and Maratha-inspired styles. Through this magazine, the students | /\

have endeavored to document, interpret, and celebrate these
monumental testaments of faith and artistry.

| deeply appreciate the scholarly curiosity, dedication, and creativity
- | that the students and faculty have invested in bringing this
publication to life. It is heartening to see young researchers

r- :
’_,_
&) .
e A e

,_
",
7% N

engaging meaningfully with our cultural heritage, connecting the &
7| past with the present through academic insight and aesthetic f\v,‘
\{3 sensitivity. Z,\j
;_1 May THATI continue to serve as a platform for intellectual growth Fi
/] and creative expression, inspiring future scholars to explore and ;
4| preserve the rich legacy of our ancient heritage. =23
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PREFACE

It gives us immense pleasure to present the sixth edition of “THATI”, the
annual departmental magazine of the Department of Ancient Indian

,_,_g History, Culture, and Archaeology, Vasant Kanya Mahavidyalaya. This
; edition has been thoughtfully curated by the students of M.A. Final Year,
?\) who have worked with dedication and scholarly enthusiasm to bring to
tfi" light the fascinating world of Temple Architectural Styles of Varanasi.
o4

\’D The city of Varanasi—revered as one of the oldest living cities in the
;’:i world—stands as a testament to India’s sacred geography and architectural

\
N
-
.
Pt
[ { ad
AL\
.

< brilliance. Through its countless temples, the city narrates stories of
& devotion, craftsmanship, and evolving aesthetic traditions that span
centuries. Each temple, from the towering Nagara shikharas to the graceful
Dravidian vimanas and the unique regional temples influenced by the
Maratha style, reflects not just an architectural form, but a spiritual
philosophy deeply rooted in the cultural fabric of Kashi.

In this issue, our contributors have explored diverse dimensions of
Varanasi’s temple architecture—its historical development, stylistic
variations, iconographic symbolism, and regional adaptations. The
magazine also includes studies on lesser-known shrines, ritual traditions,
and the living heritage that continues to define the city’s sacred landscape.

We hope that “THATI” serves not only as an academic endeavour but also
as a tribute to the city that has inspired generations of scholars, artists, and
pilgrims. The making of this volume has been a journey of learning,
collaboration, and reverence for the architectural grandeur that defines
Varanasi.
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EDITOR’S NOTE

Whispers of the Divine, Echoes in Stone

It gives us immense pleasure to present 6th edition of our departmental
magazine “THATI: A journey from soil to soul” brought out by the

¥=5 Department of AIHC and Archaeology, Vasant Kanya Mahavidyalaya. This
i; issue, envisioned and compiled by the M.A. Final Year students, is
:/\) dedicated to the fascinating theme “Temple Architectural Styles of
/"4') Varanasi.” It is both a scholarly exploration and a heartfelt homage to the
&‘;/*‘ city that has, for millennia, stood as the very soul of India’s spiritual and
\h:ﬁ artistic imagination.

-

\.
.

To call Varanasi the oldest is to state the obvious; it is, in truth, a timeless
habitat. Known since antiquity as Kashi the “City of Light” it is a living
document where layers of faith, art, and human devotion have intertwined
for thousands of years. Every ghat, shrine, and narrow gali is a page in its
architectural autobiography, where stone and spirit coexist in harmony.
This city does not merely preserve history it creates it, continuously
shaping the sacred and the human alike.

Skand Puran comprises of seven khanda, of which one is Kashi Khand
which contains more than 13000 slokas. Kashi Khand is supposed to be the
narration about Kashi by lord Skanda to sage Agastya. Shloka 42 of 86"
chapter Reads...

o TG UHUFHRI T R
AT IRIOTHI IR oT 18 98

(whatever religious benefit is achievable by performing crores of yagyas, can be achieved by merely walking
in the lanes of Varanasi.)
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The Architectural Sangam:

Weaving Diverse Styles into a Sacred Fabric

At the heart of this living heritage stand its temples — the architectural
and spiritual anchors of Kashi. From the towering spires of the Kashi
Vishwanath Temple, to the hidden shrines tucked within labyrinthine

N \
e
| - N v

=1 lanes, these monuments are not static structures but living embodiments
’ ; of devotion, artistry, and philosophy. They translate theology into
:?\) geometry, mythology into design. Their forms whispering ancient truths
o through every curve, carving, and contour. This issue takes you on a
‘,*‘ journey through this sacred architectural landscape — a magnificent
‘~:ﬁ Sangam of styles and influences.

ooy

BIRTH OF LOCAL DIALECTS

A'»“tlf {
-

The Nagara temples of the North, with their curvilinear shikharas,
mandapas, antarala and intricately carved facades, express the mountain
symbolism of Mount Meru, the cosmic axis connecting heaven and earth.
This is the most popular form of temple type found in Varanasi. Yet, as the

city became a pan-Indian pilgrimage center, it also absorbed southern
Dravidian influences. The stepped vimanas and sculptural elegance of the
Dravidian temples, stand as testimonies to the city’s role as a confluence
of traditions. Out of these cultural exchanges emerged what we may call
the Banarasi Style, a distinct regional idiom shaped by local craftsmanship
and the Maratha patronage of the 18th century. This synthesis which (&

BTN 545 NN
- . .. ! : [ . L
- 4 MU B /e % YA\

M JANNID || \CIANE )

combined Nagara forms with features like carved wooden balconies, o5
N/

cusped arches, multispires, are perfect examples of this resilient aesthetic }'\j
— elegant, compact, and deeply contextual. ;’(
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JOURNEY BEYOND VARANASI

The articles in this issue move beyond architectural forms of Varanasi to its
surroundings and nearby places. We have tried to expand vision through
including articles on regional topics and the idea is to encourage
documentation of regional traditions, cultures, architectural marvels
scattered across India. Mostly relying on the primary sources, magazine
focuses on inviting content from Varanasi and other states including
Maharashtra and Chhattisgarh.

This magazine also embodies the spirit of collaborative scholarship. Each
article is a product of meticulous research, fieldwork, and creative
interpretation by students, guided by faculty mentors. Together, they have
sought to illuminate how Varanasi’s sacred geography became a canvas for
artistic experimentation - where Nagara met Dravidian, tradition met ;

innovation, and faith met form. &

Through these pages, we invite you to walk the ancient lanes of Kashi, to
stand before its myriad temples, and to see in their silent stones the echo
of divine expression. Let this edition inspire you to view temple
architecture not merely as a relic of the past but as a living dialogue
between art, devotion and identity.

May this issue deepen our understanding of Varanasi’s architectural
continuum - a continuum where every temple is both history and prayer,
both structure and spirit.

- Editors

Ms. Swastika Pandey & Ms. Khushi Pandey
M.A (final year)

Department of AIHC and Archaeology
Vasant Kanya Mahavidyalaya, Varanasi
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Kardmeshwar Mahadev Temple
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“The oldest living temple of Varanas
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Kardameshwar Mahadev Temple, Varanasi w9)
h o

P
In the heart of Varanasi where every stone whispers a millennia old prayer and the very F’
air thrums with spiritual energy, lies a temple that encapsulates the city's profound, )
4l enigmatic soul. The Kardmeshwar Mahadev Temple, holds a unique and powerful place in
the sacred geography of the Varanasi's oldest living temple.

Introduction

The Kardameshwar Mahadev Temple, located in
Kandwa, Chitaipur on the southeastern edge of
Varanasi, is among the most ancient, earliest surviving
and revered shrines of the city. Dedicated to Lord Shiva,
the temple holds great religious, cultural, and
archaeological significance. While Varanasi is dotted
with countless Shiva temples, Kardameshwar stands out
for its association with ancient sages, its survival
through centuries of upheaval, and its architectural
value as a rare example of early medieval north Indian
temple design. Temple presents an example of
successive layers of growth, beginning from 9th century CE to 13th century CE. Temple is
oldest surviving example of Nagar Temple Architecture of Varanasi built during the reign
of Gahadavala dynasty, based on old fragments.

History
The name “Kardameshwar” is derived from the sage Kardam Rishi, one of the Prajapatis
mentioned in the Puranas. According to local tradition, Kardam Rishi performed intense
penance to please Lord Shiva at this site. The deity manifested before him and granted a
boon, after which the sage installed a Shiva Lingam here, known as Kardameshwar
Mahadeuv. It is believed that the adjacent Kardam Kund (sacred pond) originated from the
7| tears of the sage as he wept with devotion. Thus, both the temple and the kund became
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A Z sacred spaces symbolizing purity and divine revelation.

\eixd

71 The temple also occupies an important position in the Panchakroshi Yatra, the sacred
\| pilgrimage circuit of Varanasi. This traditional route, covering about 80 kilometres around

Yy
2) ¢

the holy city, includes Kardameshwar as its first halting point, emphasizing its ancient

status within the sacred geography of Kashi. Religious texts such as the Kashi Khand

of the Skanda Purana refer to Kardameshwar as one of the earliest
and

holiest manifestations of Shiva in Varanasi.
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Survival and Renovations A
Historically, the Kardameshwar Temple is notable for its remarkable survival through the
turbulent medieval period. During the invasions and temple destructions of the 17th
century, many shrines of Kashi were razed, including the original Kashi Vishwanath
Temple. However, Kardameshwar remained intact, preserving an architectural lineage
that had disappeared elsewhere. This survival makes it one of the few standing examples
of early temple architecture in Varanasi.

The present structure is generally dated to around the 11th—12th century CE, placing it in
the late medieval period, though some decorative carvings and design features suggest
even earlier artistic traditions. Over the centuries, various rulers, saints, and local patrons
contributed to its maintenance. Notably, regional queen Rani Bhavani of Natore is said to
have sponsored renovations in the 18th century, especially of the Kardam Kund.

HASE ST e\ \
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Continuous local patronage has kept the temple active as a site of worship as well as a n’\

; protected heritage monument under the Uttar Pradesh Ancient Monuments Preservation {,:'i

Lo Act. ==
2 Architectural Features ¢
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Architecturally, the Kardameshwar Mahadev Temple exemplifies the Nagara style,

,.‘_.;21 characteristic of northern Indian temple design. The temple is constructed primarily of <

© ! red sandstone and faces east, a direction considered auspicious for receiving the morning ‘,_3

22| rays of the sun. Its layout follows the classical garbhagriha—shikhara scheme, where the @

: sanctum (garbhagriha) houses the Shiva Lingam, surmounted by a curvilinear tower or
shikhara.

LAYOUT:- Built on Square plan which contains Ardhmandapa, Antarala, Garbhagriha

\) ELEVATION:- Jagati, Adhisthan, Shikhar, Amalaka, Chandrika, Kalash, Beejpuraka, Trishula (’}

SHIKHAR

The shikhara is a curvilinear tower adorned
with miniature shrine motifs (urushringas)
and horizontal mouldings that give it rhythm
and vertical emphasis.

o
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Shikhar is of Pancharatha type which have ;:,,:

7 one main spire and 52 miniature spires. &

S f_;j_} Bhadraratha:- 16 urushringas (& }
Lo - 2
Pratiratha:- 24 urushringas r’ %
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The base of the tower and the outer walls are ornamented with intricate carvings of
celestial dancers, musicians, floral scrolls, and mythical creatures.

All the four corners of the Shikhar have depiction of four petelled lotus in series which
grows from the base of the Shikhar to the Amalaka. Each corner have 16 four petelled
lotus.

‘ ARDHAMANDAPA

2 The five steps leads to a small mandapa sﬁs
or pillared hall, which serves as an 2
assembly space for devotees. Mandapa
have 4 hexagonal pillars in frontand 4 |- &
quadrilateral pillars at back side. It is }%_;i.
partially closed by railings on south and (©%)
north sides.

[\
Railings have depiction of Vedika like %{c_\’
pattern. Right adjacent wall of Mandapa b+

depicts Mahishasurmardini and left adjacent wall depicts Lord Ganesha

On the outer right hand side corner of the madapa wall there is very small square room
which has shrine of sage Kardam.

SANCTUM SANCTORUM [+

A small space known as '/.}«
Antarala connects —
Ardhamadapa and
sanctum. Garbhagriha
houses a hemispherical
Shiva Lingam. Doorway
bear delicate carvings,
while the sanctum's’ >
interior is plain, focusing
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) | RS SRS attention on the sacred {N\j
f{ Lingam.Shrine of the Nandi has been placed on left side of the temple's wall and it is ‘;\
;;j-: north facing. And on the right side of the nandi shrine there is rectangular marble slab :«
%/ fixed on the plinth which have some writing in sanskrit which indicates donation. (ﬁ\
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Doorway:- Garbhagriha has a huge doorway of Trishakhdwar type. There is a depiction of ‘
Ganga and Yamuna on both the sides of the doorway. Depiction on the Lalatbimba has
been vanished now.

OUTER WALL (JANGHA BHAGA)

The outer walls of the temple have been divided into two bands
which features different types of depictions in niches such as:-

Back side wall have depictions of Shiva, Brahma, Vishnu and Surya. &
And on the lower band of wall below the depiction of Shiva (in
center) a rectangular marble slab has been fixed which features

| weaeE:

e e

Right side wall of the temple have depictions of Mahishasurmardini, Vishnu, Kuber,
Parshwanath.

KARDAM KUNDA *75,"
Adjoining the temple, the Kardam

-

»
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Kund adds both ritual and Gf'\n
architectural dimension. %"5;‘
Constructed with stone U

)
/Ll

embankments and steps leading
down to the water, the kund is
integral to temple worship—
devotees customarily bathe here
before offering prayers to Shiva.

3

East facing stairs of the Kunda has an inscription of Gahadavala period.

Iconography and Symbolism
The iconography of Kardameshwar reflects the fusion of spiritual symbolism and local
mythology. The central Lingam represents Shiva as both the creator and destroyer, while
subsidiary niches contain images of Ganesha, Parvati, and other deities. The carvings of
dancers and musicians symbolize divine joy, and the presence of serpent motifs (nagas)

) LSRN
S U

signifies fertility and protection. The recurring lotus patterns emphasize purity and 7
transcendence, linking the temple’s ornamentation to broader pan-Indian motifs of ,
sacred art. @2
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Mahishasur Mardini Kardam Rishi

Lord Ganesha

Religious and Cultural Significance
Beyond its historical and artistic value, Kardameshwar remains a vibrant center of
worship. Rituals are performed daily, and during festivals like Mahashivaratri and Sawan
Mondays, the temple attracts large numbers of devotees. Pilgrims performing the
Panchakroshi Yatra begin their sacred journey from here, reinforcing its status as the
spiritual gateway to Kashi.

The temple also holds an important place in local legends. One popular story recounts
that Lord Rama, after slaying Ravana, visited this site to seek purification from the sin of
Brahmahatya (killing a Brahmin). This legend, connecting Kardameshwar to the
Ramayana, underscores its role as a site of redemption and divine grace.

Conclusion
The Kardameshwar Mahadev Temple is more than a religious monument; it is a living
testimony to the continuity of faith, art, and heritage in Varanasi. Its serene setting,
ancient lineage, and preserved architecture offer a glimpse into the city’s sacred past.
Combining mythological sanctity, historical survival, and artistic beauty, Kardameshwar
stands as a symbol of the enduring spirit of Kashi—a place where devotion and
architecture merge into timeless reverence.

References
1. Kashi Khand, Skanda Purana (textual references to Kardameshwar).
2. Varanasi Heritage City Portal, Government of Uttar Pradesh.
3. Archaeological Survey of India, “Protected Monuments of Varanasi District.”
4. Eck, Diana L. Banaras: City of Light. Columbia University Press, 1999.
5. Singh, Rana P.B. Sacred Geography of Varanasi. Pilgrimage Studies Series, 2009.

6. Images courtesy Swastika Pandey.
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Rani Barahar Temple
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INTRODUCTION

"Rani Barahar Temple" at Barahar Kothi, 72R2+X37, Gurudham Chauraha,Near Bal
Hanuman Mandir, Durgakund, Anandbagh, Varanasi, Uttar Pradesh 221001

This Shiva temple, which was constructed by Rani Vedsharan Kunwari at her residence,
Barhar Kothi, also located in the Durgakund area. While the Durga Temple is a public
landmark and its history is well-documented, the Shiva temple seems to be a more
private or lesser-known structure, perhaps located within the premises of the Barhar
Kothi itself.

English translation:

On the 10th day of the bright fortnight of the month of Magh in
Vikram Samvat 1943 (1886 AD), which corresponds to Fasli Samvat f’?
1296, Rani Vedsharan Kunwari had a Shiva temple also known as Rani [\
Barahar Temple. |

A e
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: HISTORY OF TEMPLE 2
;‘\’ The story of this temple is as inspiring as its architecture. In 1886 CE, Rani Vedasharan '“}'j‘
(’\) Kunwari commissioned the temple in memory of her beloved husband, Raja L;_.___,E
# Keshavsharan Shah. What stands today is not just a place of worship but also a timeless G
‘:\/«‘ expression of love, remembrance, and piety. It represents how devotion and legacy ;‘7(
& intertwine, leaving behind monuments that are both spiritual sanctuaries and historical M

milestones.

After the death of Keshav sharan shah mother, Rani Vindeshwari Prasad Kunwari and
widow wife Rani Vedsharan Kunwari left. After king’s death, the kingdom remained a
court until 1885. After the court was dissolved in 1885, Rani Vedsharan Kunwari
celebrated her coronation.

-'5_,_._’.1 In the Durga Kund locality of Banaras, she also purchased a mansion and garden,

v including a large Shiva temple and several houses. She installed idols of Lord Shiva and

\-/A other deities in the temple and dedicated the entire land and house in the village and

(:'4 Durga Kund area of Chandauli tehsil to Lord Shiva. For a while, she managed this property /\
,;:; and the temple herself, but after some time, she appointed Pandit Banarasi Mishra as

N7 trustee.

(€ j Rani Sahiba's administration of the state was excellent. She built wells and other "
;::' structures throughout the kingdom and, through her philanthropy, became immortal in

the city of Kashi.
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ARCHITECTURE OF TEMPLE

GATEWAY- The main entrance is a large, elaborate stone
gateway that serves as the facade for a residential
building . This large gateway is a testament to the

temple's historical significance, showcasing detailed
stone carvings and sculptures on either side of the
arch. This gateway, while a part of a modern-day
commercial building, is an integral part of the temple's
compound, representing its past as a royal kothi or
mansion.

| ENTRANCES- A porch with a arch supported by ornate,
! columnar pillars. A large bell is seen hanging from the
arch. This portion of the temple appears to be a later
addition or a different section, as it has a more open,
arcade-like structure with white, plastered surfaces and
decorative carvings.
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NANDI MANDAPA - A key feature of the temple complex is the central courtyard with a
black and white checkered floor At the center of this space is a statue of Nandi, the
sacred bull and a devotee of Lord Shiva. The Nandi statue is draped in a red cloth and is
positioned facing the main Shiva Lingam, as is traditional in Shiva temples. It sits on a

high, tiered stone platform. The mandapa is framed by a series of white, fluted pillars |
supporting decorated arches. These pillars have a classical, almost Romanesque feel, but &%)

the intricate carvings on the arches and the chhatri (domed pavilions) above them are ;'f,w
distinctly Indian. HEY,

ENTRANCE TO SHRINE- There are three I "
entrance to the shrine which is a masterwork : iz !
of white, stucco plasterwork. The door frame PN s
is topped by a large arch decorated with a
row of circular or bead-like motifs. Below this,
intricate carvings of stylized peacocks flank a

)
A

.o 4
» AN S — P
. . - .

:
-,

=| central relief of a deity, Lord Ganesha, the g 4 ‘ ==
*“f remover of obstacles. A clock is mounted above the doorway, a modern addition to the , A
\_J_} traditional setting. Carved doorway and flanked by smaller statues of deities or divine :j
@) guardians. >
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SANCTUM- The main sanctum building is elevated on a plinth. The walls are
= constructed from a light-colored, weathered stone, possibly sandstone, and are adorned
)] with vertical pilasters and carved niches.

Ceiling details - It provides a unique look at the ceiling of a passageway or a small
shrine within the complex. The ceiling is a stunning example of intricate woodwork or
stone carving, forming an octagonal pattern with radiating wooden beams. This detail

showcases the high level of craftsmanship and attention to architectural detail, beyond
the main sanctum.

SHIKHAR - The main
temple has two
prominent spires. The
taller, primary shikhara is
heavily ornamented and
features a series of
horizontal and vertical
bands of carved
stonework, creating a
ribbed, almost fluted 2 1 | /
tapers sharply towards the top, culminating in an amalaka and a kalasha , a

classic Nagara style finish. The secondary, smaller spire is similar and is on the antarala.

SHRINES AND DEITIES

Shiva lingam - The central deity
of the temple is a large Shiva
Lingam , housed in a square,
recessed sanctum. The lingam
is black and appears to be
made of a stone such as granite
or basalt. It is placed on a yoni,
the base representing the
feminine creative energy. A
bronze or brass cobra (naga) with its hood raised is placed behind the lingam,
symbolizing the deity's connection with serpents. The floor of the sanctum is yellow-
brassed, adding a touch of sacredness.

The main shrine also have statues of lord sun, goddess Parvati, lord Ganesha,

P

lord hanuman, etc.
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OTHER SHRINES AND STATUES. One of the
images reveals a side shrine containing two
marble statues of ascetic figures, one in a
meditative posture, likely a saint or a guru
associated with the temple's history.

CONCLUSION:

, In summary, the Rani Barahar Temple is a living architectural narrative. It tells a story of [\
(‘\". traditional Banaras temple architecture building, adorned with exquisite details from

i
AN

“  (different periods, and integrated with the more utilitarian yet equally ornate residential ‘:‘12,
(aTO/ 3 . . . . . < - o 2
< 2 architecture of its time. The use of different materials- stone for the main temple, white N/

stucco for the inner shrines, and a checkered marble floor- creates a rich, layered
aesthetic that is both historically significant and visually compelling.
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3. Kashi ki mandir aur murtiyan

NS/ References:
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ROLE OF ARCHAEOLOGY IN MODERN INDIA

The Unearthing of a Nation: The Role of Archaeology in Modern India Archaeology, the
study of human history and prehistory through the excavation of sites and the analysis of
physical remains, has played a pivotal and multifaceted role in modern India. Beyond the
simple act of digging up old artifacts, archaeology has been instrumental in shaping
national identity, validating historical narratives, and providing a tangible link to India’s
deep and diverse past. It has transformed from a colonial-era academic pursuit to a
powerful tool for cultural preservation and national discourse. Reconstructing India's
Ancient Past The discovery of the Indus Valley Civilization in the early 20th century was a
watershed moment in Indian archaeology. It pushed back the known timeline of Indian
history by thousands of years, revealing a highly sophisticated and urbanized Bronze Age £+
society. Post-independence, the Archaeological Survey of India (ASI), along with state
departments and universities, intensified this exploration. Excavations at sites like
Kalibangan, Lothal, and Dholavira have revealed intricate town planning, advanced
sanitation systems, and extensive trade networks, challenging the colonial narrative of

;'.',r’-r..\\ =\ 3TN\
& “k‘/. 2 AN L :

O"

.._.!‘,‘/
et

;\\4, India as a culturally stagnant land. These findings have not only enriched our
(’\) understanding of ancient urban life but also instilled a sense of pride and historical depth [&8)
‘ ="
== among Indians. Only enriched our understanding of ancient urban life but also instilled a |+

sense of pride and historical depth among Indians.

Furthermore, archaeology has been crucial in piecing together the timeline of various 5=
cultures and periods. Discoveries have shed light on the transition from the Neolithic to /t\\
the Chalcolithic periods, the evolution of metallurgy, and the spread of iron technology. 'éi‘
QL’_)_ For instance, the Bhimbetka rock shelters in Madhya Pradesh, a UNESCO World Heritage ‘i—.')
@& Site, provide a vivid glimpse into the lives of prehistoric hunter-gatherers through their
ancient rock art. Such discoveries allow historians and archaeologists to reconstruct the
N daily lives, beliefs, and technological advancements of our ancestors, providing a
: continuous narrative of human development on the subcontinent
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Validating Historical and Literary Narratives

Archaeology often serves as a powerful corroborator of historical and literary accounts.
The excavation of sites mentioned in ancient texts, such as the Ramayana and the
Mahabharata, has been a significant area of focus. While these studies are often complex
and sometimes controversial, they highlight the discipline's potential to bridge the gap
between myth, legend, and historical reality. The identification of sites like Ayodhya and

Hastinapur as inhabited centers in ancient times lends a tangible dimension to these

k;-g epics. This archaeological work is not about proving the literal truth of every story but
> ; about demonstrating the historical context and longevity of the cultures and traditions
r/\) described in them.

t’f Beyond the epics, archaeological evidence has authenticated and supplemented the
l‘:\.,z records of great dynasties. The Ashokan edicts, inscribed on pillars and rocks across the
\,\J country, were first deciphered in the 19th century, but subsequent archaeological work
,’-5;’ has located and protected these sites, confirming the geographical expanse of the
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|  Mauryan Empire. Similarly, the excavations at Nalanda have unearthed the ruins of a

‘ sprawling monastic university, providing a physical testament to its historical status as a
major center of learning, as described by ancient Chinese travelers. This evidence

provides a solid foundation for the historical narratives taught in schools and universities.
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Role in National Identity and Heritage Diplomacy

In modern India, archaeology is inextricably linked with national identity. The protection

and preservation of monuments and sites of national importance are a primary function

of the ASI. These sites, from the Taj Mahal to the forts of Rajasthan, serve as symbols of

India’s rich heritage and cultural diversity. Archaeology helps in their conservation,
ensuring they are preserved for future generations.

Established in 1861, the Archaeological Survey of India (ASI) is responsible for protecting
and maintaining 3,698 monuments and archaeological sites that are considered of

T
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S national importance. These sites are protected under the Ancient Monuments

(\) Preservation Act of 1904 and the Ancient Monuments and Archaeological Sites and

653) Remains Act of 1958.
& 25

ASI preserves a wide range of heritage, including prehistoric rock shelters, Neolithic sites,
megalithic burials, rock-cut caves, stupas, temples, churches, mosques, tombs, forts,
palaces, and more. These sites reflect India’s rich cultural and architectural history.
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In recent times, archaeology has also become a tool of heritage diplomacy, where India
showcases its ancient and multicultural past on the global stage. Projects like “Project
Mausam” aim to explore the shared maritime heritage of the Indian Ocean, highlighting
India’s historical role as a hub of trade and cultural exchange. This not only strengthens

ensuring that its findings are based on evidence and not on political agendas.

£ ties with other nations but also reinforces India’s position as a significant global

N7 civilization. N2
Q) However, the field is not without its challenges. The politicization of archaeological L
(”‘S findings, particularly in debates over historical origins and religious sites, poses a F"
J significant threat to its academic integrity. A crucial aspect of the role of archaeology in , ‘
\_,3 modern India is to maintain its scientific objectivity and resist ideological manipulation, L
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Contemporary Challenges and Future Directions

- Archaeology in modern India faces several pressing challenges. Rapid urbanization and
| infrastructure development often lead to the destruction of undiscovered sites. The lack
| of sufficient funding and manpower for the ASI and state archaeological departments

further hampers conservation and excavation efforts. Encroachment on protected sites is
' also a persistent problem.

) To overcome these hurdles, there is a need for greater public awareness and community

N

/"‘ engagement in heritage preservation. The use of modern technology, such as Mapping
5;_ | Archaeology, LIDAR & GIS can help in a more systematic survey and documentation of
{) sites. Underwater is an emerging field with immense potential, given India’s vast ancient
Ao maritime history.

k;/ﬁ

/| Inconclusion, archaeology’s role in modern India is far more than an academic exercise.
el

== It is a dynamic field that connects the present with the past, shapes national narratives,
and contributes to the country’s cultural pride. By continuing to unearth and interpret
the stories buried beneath the soil, archaeology not only preserves India’s heritage but
also provides a deeper understanding of who we are as a nation. It is a discipline that
constantly reminds us that the past is not a static relic but a living, breathing part of our

e
D present.
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Team Experience

Being an editor and a team member of our departmental magazine
has been a fulfilling and remarkable experience. This helped me to
expand academic knowledge. It provided me with the opportunity
to investigate the academic and artistic facets of our theme. Every
step of the process was fruitful experience, from coming up with
the theme to forming each article in its final form. | learnt the value
of dedication, patience and responsibility. Each article reflects the
collective creativity of the students. It has been an honour to
contribute to a platform that honours knowledge, creativity, and
expression. Just as this experience inspired us to bring this edition
to life, | really hope that it inspires and enlightens our readers too.

i

o= SWASTIKA PANDEY (M.A. Final Year)
CHIEF EDITOR
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Honestly, diving into the theme "Temples of Varanasi" for this
magazine has been so much more than just a design gig—it's
been an absolute blast and a truly moving experience. From
our first chaotic (but brilliant!) brainstorming session right up
to finalizing the last page, I've felt this amazing, deep
connection to the ancient, buzzing energy of these sacred
spots.
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When | started digging into the sheer variety of temples, it
wasn't just about the stunning architecture; it was about
discovering the individual personalities and untold stories of
each one. Varanasi really is the city of temples, and trying to
capture their epic history and unique spiritual vibe visually
was a huge challenge, but totally rewarding. It gave me a
unique lens not just to appreciate these incredible places, but to actually share their magic with
you all.

APRAIJITA KUMARI m.4. Final Year)
CHIEF DESIGNER

The best part, hands down, was the team effort. Working alongside everyone who's just as
passionate about Varanasi's incredible heritage made all the difference. Every time we met, it felt
like we were levelling up, bouncing ideas off each other and finding ways to make the design and

narrative feel richer and deeper.
: : . . .= . B
=7 This whole process didn't just teach me a ton about the city's spiritual landscape; it made me feel N&
%\ like I was contributing to something important—spreading the word about these magnificent, 7\)
ié—: vital landmarks. I'm genuinely proud of what we created. § xS
7 —
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It's been a total journey of learning, laughing, and getting creative, and I'm super thankful | got to
be a part of it.
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| hope you love exploring these pages as much as | loved designing them!
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They say the best projects are the ones that build more than just a
structure. This past semester, that truth became our reality.
Working alongside my friends at the sacred temple was an
experience amidst the ancient stones and serene atmosphere, we
didn't just clean, paint, or organize. We shared stories, laughter, and
a profound sense of purpose. The temple, with its timeless energy,
wasn't just a site for our project; it was a silent mentor, teaching us
about dedication, history, and the quiet joy of selfless service.

KHUSHI PANDEY (M.A. Final Year)
CO - EDITOR
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“Discovering and writing about an undocumented temple of
=~ | Varanasi was both challenging and heartwarming. The search for
| its history—through old records, scholars, and field visits—made
’/\ me feel more connected to our heritage. Working with my

) friend and designing the magazine’s visuals turned it into a
| beautiful blend of learning and creativity.”

SHREYA (M.A. Final Year)
CO - DESIGNER

"IF HeT 7B, dfew @A N GIT FT T Gav IAT F PR #1 87 3 HF
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